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Curators Notes

The Luginsland Fountain recalls the medieval 
Luginsland tower, once part of Basel’s fortifi-
cations and positioned to overlook the land 
beyond the city walls towards Alsace. In 1863, 
local residents helped finance an opening 
through the wall, creating a new route between 
the city and its expanding surroundings. The 
tower was demolished years later, but the foun-
tain continues to carry its name and memory 
within an everyday public source of water.

Beginning at this boundary, ‘Between Breaths’ 
unfolds across five windows in three adjacent 
buildings along Klingelbergstrasse and Mittlere 
Strasse. The sites include K3 artists’ studios, 
the medical-supply shop Riegger A. Arzt- und 
Spitalbedarf and Zebion Coiffeure, facing the 
university library near Petersplatz. These spac-
es attend to the body in different ways: it may 
be groomed and cared for, supported by med-
ical objects, or reimagined through artistic pro-
cesses. Meanwhile, pedestrians, bicycles, cars 
and buses continuously converge at one of the 
city’s busiest points of circulation. Within this 
dynamic urban rhythm, the water of the historic 
Luginsland Fountain flows through the street 
like a living pulse.

Building on the presentation at Kunsttage Basel 
2025 by Arnold Annen, Copa & Sordes and 
Violette Fassbaender, the 2026 project brings 
the artists together again, now joined by 
Gabriella Disler, through site-responsive inter-
ventions across the three spaces. Water and 
breath move through the project as intercon-
nected currents, passing between body, 
architecture and city without being contained 
by any of them. The pause between inhalation 
and exhalation finds an echo in the works’ 
choreography of tension and release.

Flowing across three buildings, these distinct 
works form a single collective installation, cre-
ated through the artists’ collaboration and acti-
vated anew by people who move between the 
windows, connecting the sites through their 
passage. The pauses and moments of atten-
tion that arise along the way invite reflection on 
how care—and perhaps healing—might emerge 
through collective experience.

Copa & Sordes 
Fountains (2018-2026)

Copa & Sordes’ long-term video project ‘Brun-
nen’ began in 1999 at the Wolkenhof fountain in 
Murrhardt, Germany—a place the duo describe 
as magical and where they established their 
art space. The project comprises an expanding 
collection of video still lifes that record fleeting 
moments and the passage of time.

For ‘Between Breaths’, five videos made between 
2018 and 2026 flow across three spaces, tracing 
the Wolkenhof fountain’s transformation from 
an old wooden structure to a sandstone one 
that honours its original form. Although its ma-
terial body has changed, the water continues 
to flow. Leaks, droplets, bubbles, insects and 
reflections reveal a small ecosystem shaped by 
human use, nature and environmental change.

The sequence begins in the salon, where water 
from the old fountain falls through a green wa-
tering can into a metal bowl. In the second 
video, falling drops form bubbles on the water 
surface. The rhythm then slows: the third video 
was recorded on the day the wooden fountain 
ceased to function, as bees gathered around 
the small pool left behind.

From there, the water travels to the medical 
shop, spilling into a metal grate in the fourth 
video, which seems to be part of the grate on 
the sidewalk outside the window. Finally, water 
pours into the artists’ studios window in a video 
of the new sandstone fountain designed by 
artist Jürg Stäuble. Together, these images 
trace water’s movement as a meditation and 
reflection on change over time, vulnerability 
and an increasingly precious shared resource.

Violette Fassbaender
A Ceramic Constellation

Violette Fassbaender’s ceramic sculptures un-
fold across the first two windows, from left to 
right: ‘Black Bubble’, ‘Vastness’ (both 1995–1999), 
‘Perceptions of Depth and Reflection’ (1996) 
and ‘Nocturne’ (1995–1999). Her constellation 
of smoke-fired ceramics enters into dialogue 
with Copa & Sordes’ moving images. Their 
rounded shapes evoke planets, bodies of 
water and fragments of an unknown landscape, 
shifting in scale from intimate objects to forms 
imagined drifting through the cosmos.

Made from different clays, the sculptures absorb 
carbon to varying degrees during smoke firing, 
producing subtle gradations of grey and black. 
Each clay retains the atmosphere differently 
according to its porosity and composition, 
recording a transformation that can be guided 
but never entirely controlled.

Polished areas catch the changing light and 
appear almost fluid, recalling rivers seen from 
above or water moving across a darkened 
surface. While Copa & Sordes’ videos register 
transformation through water’s continuous 
movement, Fassbaender’s ceramics hold the 
memory of fire and smoke. Their absorbent, 
light-sensitive skins anticipate Gabriella Disler’s 
translucent membranes, creating a passage 
between earth, water and light.

Gabriella Disler
Reserve of Light—A Memory of Light, 
Water and Time (2026)

The surfaces of the three buildings, particularly 
their glass shopfronts, are imagined as a form 
of skin — a permeable threshold between 
public and private space, exposure and protec-
tion, the individual body and the social body. 
In a similar way, the windows along the street 
physically separate yet visually connect the 
spaces inside and the city outside. 

Extending across all five windows, Gabriella 
Disler’s new installation ‘Reserve of Light’ (2026), 
creates a continuous narrative between the 
three spaces. Combining handmade varnish 
sheets and painted wooden sticks, the site-
specific intervention responds to the other 
artists’ works and to the light, architecture and 
memories held within each space.

The water-based varnish sheets are made to the 
dimensions of each window and the conditions 
in each space. Installed in locations other than 
those in which they originated, they behave like 
displaced skins, carrying material traces and 
memories between the buildings. What does a 
work retain from its place of origin? What does 
it absorb from its new surroundings? 

The intervention unfolds gradually as the viewer 
walks along the street. Painted wooden sticks 
reverberate through the spaces, introducing 
support, direction and rhythm, while the varnish 
sheets respond to light, reflections, passing 
vehicles and the interiors behind them. 

For Disler, skin breathes, changes and records 
experience: ‘Time is collected in our skin.’ She 
extends this idea from the body to architecture 
and the environment, drawing attention to their 
shared sensitivity to changing conditions and 
increasingly urgent need for care, particularly 
after a summer of drought.

Arnold Annen
Archaeodictyomitra (1997)

Riegger A. Arzt- und Spitalbedarf has operated 
at this location for more than half a century, 
across two generations. Its window display 
seems more like a museum of curious medical 
objects than a commercial shopfront. A striking 
mannequin dressed as a nurse and carrying 
medical apparatus has become a distinctive fea-
ture of the shop, familiar to many people in Basel.

Within this setting, Arnold Annen presents a 
two-metre-long sculpture returning to public 
view for the first time since 1998. The work is 
made from porcelain mixed with combustible 
grains such as cork or charcoal. These materials 
burn away during firing, leaving cavities within 
the porcelain and giving its surface a skeletal, 
bone-like structure.

Annen had already developed a series of related 
sculptures when he discovered Archaeodicty-
omitra, an extinct genus of radiolarians—
microscopic, single-celled marine organisms 
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that produced intricate siliceous skeletons. He 
was fascinated to find structures in nature so 
close to forms he had arrived at independently.

At once specimen and creature, the work hov-
ers between fossil, cell and unknown organism. 
Its perforated surface holds absence and en-
durance together: the living cell has disap-
peared, yet its mineral skeleton persists across 
deep time. Set among objects designed to 
examine, protect and support the human body, 
the work shifts healing away from repair alone 
and towards life’s capacity to endure through 
continual transformation.

About the ON HEALING series

As a continuation of the ‘Homeland in Transit’ curatorial 
series, the ‘ON HEALING’ journey was launched at King’s 
College London in early 2026 through a day-long pro-
gramme featuring an installation and conversation with 
Oscar Chan Yik Long, an ikebana performance by Hedy 
Leung followed by a talk with Dr. Wing-Fai Leung, and a 
sound bath meditation by Kit Hung and in exchange with 
Prof. Victor Fan. The series continued at Kunsthalle Kohta 
in Helsinki with a lecture by Angelika Li, ‘ON HEALING: 
artistic practices, collective experience’, and now unfolds 
in its latest chapter at PF25 cultural projects’ Dornach 
Atelier, where recent works by Kimsooja and Ellen Pau are 
presented at PF25 Dornach Atelier within an anthropos-
ophical house in the hills of Dornach until 30 August 2026.

About the Artists

Arnold Annen (b. 1952, Gsteig bei Gstaad) trained as a 
potter in Saanen, at the School of Design in Bern, and with 
Jean-Claude de Crousaz in Geneva, later working with P. 
Mestre in La Borne, France, and with the Sakakibara broth-
ers in Bizen, Japan. Since 1989 he has shared a studio with 
his partner Violette Fassbaender in Basel. In the past five 
years his exhibitions include ‘Crossbreeds, Cracks, Cur-
rents’ (PF25 Dornach Atelier, 2025), ‘Window | Windows’ 
(PF25 Basel, 2025), ‘Cancel Culture’ (Schloss Thun, 2024), 
‘Formes Vivantes’ (Manufacture et Musée Nationaux, 
Sèvres, 2023), ‘Melting Pot. Céramique Suisse Actuelle’ 
(Château de Nyon, 2022), ‘Schloss Lustheim’ (Bayerisches 
Nationalmuseum, Germany, 2022), ‘Jeux de Transparence’ 
(Galerie du Don, Le Fel, France, 2021), and ‘Translucence 
and Solidity’ (Galerie Marianne Heller, Heidelberg, 2020, 
with Violette Fassbaender). Annen has received major 
awards in Switzerland, Europe, Asia, and the United States, 
including ‘Best of Show’ at SOFA Chicago and First Prize 
‘Poisson d’Or’ at the International Porcelain Triennial in 
Nyon.

Copa & Sordes. Since 1995, Birgit Krueger (b.1967, Munich) 
and Eric Schmutz (b.1962, Zofingen) have worked togeth-
er as the artist duo Copa & Sordes. Krueger, trained in 
medicine in Lausanne and Basel before studying at the 
Academy of Fine Arts Vienna, later taught there and was 
Professor at the Bern University of the Arts (2003–2008). 
Schmutz studied at the School of Arts Bern and in linguis-
tics, language and history at the University of Basel. Their 
recent solo exhibitions include ‘mit Huhn… – tableau 
vivant et nature morte’ (Markthalle Basel, 2023), ‘Newton’s 
Archives of Time’ (Kunstraum Aarau, 2022), and ‘schwere 
Arbeit’ (Städtische Galerie Murrhardt, 2018). Recent group 
exhibitions include ‘Barriers and Distances’ (Gallery Dot-
walk, Delhi, 2024), ‘Flower Power’ (Videocity, Art Busan 
and Songeun Seoul, 2023), ‘Homeland in Transit: Through 
the Clouds’ (PF25 cultural projects, Basel, 2022), ‘Srinagar 
Biennale Basel’ (2018), and shows at Kunstmuseum Olten, 
tête Berlin, Westwerk Hamburg, and Aargauer Kunsthaus 
Aarau. They have received numerous grants and residencies, 
including Kuratorium Aargau and iaab-studio Marseille.

Gabriella Disler (b. 1963, Basel)  The practice of Gabriella 
Disler is shaped by an attentive engagement with light, 
space, time, and perception. Through subtle sculptural 
interventions, photography, installation, and drawing, 
she explores thresholds between presence and absence, 
the visible and the overlooked. Her works often emerge 
from close observation of everyday phenomena, inviting 
heightened awareness of details that might otherwise re-
main unnoticed. Moving fluidly between different media 
and systems of order, Disler embraces both precision and 
contingency. Photography frequently serves as a point of 
departure—acting variously as artwork, document, or cata-
lyst for further transformations across materials and forms. 
Her practice creates spaces for quiet reflection, where 
seemingly inconspicuous gestures reveal unexpected 
depth and resonance. Disler holds a Master of Artistic 
Practice, Research & Design from Antwerp (2017) and a 
Master of Fine Arts from édhéa, Sierre (2015). She has 
undertaken numerous artist residencies in Japan, as well 
as at Nairs in Scuol and Sta. Maria in Val Müstair. Her work 
has been exhibited nationally and internationally, includ-
ing in Belgium, France, Germany, and Japan.

Violette Fassbaender (b. 1958, Basel) is a ceramic artist 
whose practice has been shaped by a sustained dialogue 
between Switzerland and Japan. She was trained in Ja-
pan under the guidance of Takako Araki, an experience 
that established a lasting foundation for her engagement 
with the material. A member of the International Acade-
my of Ceramics (IAC), Fassbaender has further developed 
her work through residencies in Germany, Hungary and 
Japan over the past decades. Her work has been exhib-
ited widely in Switzerland and internationally. Recent se-
lected exhibitions include ‘Window | Windows’ (PF25 Ba-
sel, 2025), ‘Cancel Culture’ (Schloss Thun, 2024), ‘Melting 
Pot. Céramique Suisse Actuelle’ (Château de Nyon, 2022), 
‘Agrégats’ (Galerie Marianne Brand, Carouge-Genève, 
2020), and ‘30 Jahre Ateliergemeinschaft mit Arnold An-
nen’ (Galerie Marianne Heller, Heidelberg, 2020).

About the Curators

Angelika Li (b. 1975, Hong Kong) is a Hong Kong curator 
based in Basel, dedicated to exploring place, culture, her-
itage, and storytelling. She is co-founder of PF25 cultural 
projects, a non-profit organisation bridging Hong Kong 
and Basel and extending to Switzerland, Europe, and be-
yond, fostering ongoing dialogue across international 
communities. Her research centres on diaspora, identities, 
colonial ideologies, and displacement, themes integral 
to the long-running exhibition series ‘Homeland in Tran-
sit’ (2019–2025), which has unfolded in twelve editions in 
Berlin, Freiburg, Murrhardt, Hong Kong, Zurich, London, 
Ishigaki, and Helsinki. 

Recent curatorial projects include Isaac Chong Wai’s 
performance ‘Difference / Indifference’ (Basler Mün-
ster, 2022); the public programme for ‘Brice Marden: In-
ner Space’ (Kunstmuseum Basel, 2022); Ellen Pau’s Basel 
debut ‘Speculative Generations of Flora Zero’ (PF25 Ba-
sel, 2023); Hedy Leung’s ikebana performative installa-
tion ‘Menhir Tapestry 1’ (Radio X X_ARTS FESTIVAL, Basel, 
2023); ‘Ethno-Botanic Resonance’ (London Metropolitan 
University, London, 2023); Dorothee Sauter’s solo show 
‘Tumbling through Time’ (Villa Renata, Basel, 2024); ‘As-
semble: Hong Kong in Helsinki’ (Galerie Augusta, Hel-
sinki, 2024), Oscar Chan Yik-long’s first solo exhibition in 
Switzerland ‘To Sleep and Wake Unafraid’ (Basel, 2025), 
‘ON HEALING: London Chapter’ (King’s College London, 
2026), ‘ON HEALING: Kimsooja | Ellen Pau’ (Dornach, CH, 
2026).

Donald Mak (b. 1976, Hong Kong) works in the strategy, 
design, communication and realisation of architecture 
and art projects, with a focus on exhibitions, publications, 
platforms and spaces. He is currently an Associate at Her-
zog & de Meuron, starting his collaboration on architec-
ture projects in 2003 with the National Stadium in Beijing, 
with contributions to 56 Leonard in New York, the Musée 
Unterlinden in Colmar, France, and M+ museum in Hong 
Kong. He is also deeply involved in the many communi-
cation objectives developed at H&dM, with a focus on 
leading the conception and production of specific exhibi-
tions, publications and special projects extending from ar-
chitecture including HdM Complete Works Volumes 5 and 
6, Treacherous Transparencies, Serpentine Gallery Pavilion 
2012, Park Avenue Armory and Elbphilharmonie Hamburg, 
as well as exhibition installations at the 2012 Architecture 
Biennale in Venice and the Royal Academy of Arts, Lon-
don in 2021. 

He has previously collaborated with Bruce Mau Design, 
working with various cultural institutions, galleries, mu-
seums and artists. He has also worked independently on 
a range of publications and exhibitions. In 2007, “Altas of 
Novel Tectonics” Princeton Architectural Press, New York 
designed by Donald in collaboration with Reto Gieser 
won the world’s highest award for book design, the ‘Gold-
en Letter’ from the Stiftung Buchkunst at the Leipzig Book 
Fair. He collaborates with Angelika Li on the curatorial 
project Homeland in Transit.

About PF25 cultural projects

PF25 is a Basel-based non-profit arts and cultural organi-
sation dedicated to fostering mutual understanding, cul-
tivating intercultural networks, and weaving collaboration 
through diverse, site-specific and community-engaged 
cultural exchanges. Rooted in research into the everyday, 
its activities take shape through exhibitions, residencies, 
performances, screenings, community workshops, pub-
lications, and conversations. With a focus on Hong Kong 
and Basel — while extending to other cities and regions 
across Switzerland, Europe, and beyond — PF25 seeks to 
expand the spectrum of imagination and explore emer-
gent possibilities for future ways of living. Its initiatives 
continue to extend through a growing community of 
places and partners.
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